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Music:  <introductory music> 

Rebecca: Hello, everyone! A;er several weeks of being exclusively available on our Patreon 
account, we are releasing this informal, unedited discussion of the Barbie movie on our 
main feed. 

 We haven't released a regular episode for several weeks, because there have either not 
been any gaps in the lecHonary readings, or the gap was something we already covered, 
or, like the gap for the upcoming 16th Sunday a;er Pentecost (which is from the 
alternate Psalm for the semiconHnuous readings), being good stewards of our Hme 
meant it just didn't make sense to do the work that goes into making an episode for such 
a liOle-used text, liturgically let alone homileHcally. 

 We'll be back with a commentary episode next weekend for the 17th Sunday a;er 
Pentecost, and I also want to take a moment to thank Kim for Hpping Mind the Gap on 
our Ko-Fi account, and also for your kind words about the podcast. We're also grateful to 
all the folks that support us on Patreon. Any financial gi;s we receive go toward paying 
for text transcripts of our audio, which are hosted on our website, mindthegaprcl.com. 

 With that, we hope you enjoy this silly but meaningful conversaHon about the theology 
of Barbie. 

Music: <introductory music fades out> 

Rebecca: No, I definitely just think we should record because we could always like, put this up as a 
patron perk or something. [...] What kind of Barbies would we be? My mom did send me 
a meme of, um, like, you know, Bishop Barbie or whatever. You can find Barbies in 
vestments, and I'm preOy sure those are not actually for sale, um, but something 
someone either photoshopped or made, but I like those ones. Um, did you play with 
Barbies growing up? 

Annemarie: Yeah. 

Rebecca: Yeah. 

Annemarie: Oh, yeah. I recognized lots of toys that I played with watching that movie, uh, and, and 
ou_its like parHcular ou_its uh, and shoes. Like I was obsessed with making sure I didn't 
lose any of my Barbie shoes and, uh, all of the accessories. So there I had the brief, the 
white and pink briefcase. 

Rebecca: Cute. 

Annemarie: And the suit, the white and pink double breasted suit and the skirt. Um, and, uh, I had, 
yeah, no, I, um. The jokes about Alan and, and all of Ken's clothes fit him, was, was just, 
it was just such a good, like-- 

Rebecca: Chef's kiss! 

Annemarie: --just acknowledgement of, of the, I think it's just one of those pracHcal things about 
Barbie. 
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Rebecca: Oh yeah. 

Annemarie: That even if you had different kinds of Barbies, right. Different roles and different things. 
The clothes were always interchangeable. And then when you got some other kind of 
doll, my other doll was like a Jem doll. Or like, there were other dolls. 

Rebecca: Your GenX is showing. <laugh> 

Annemarie: I know, I know. My Gen X is showing with her, her magical earring. Um, my gem doll had 
ginormous feet. 

Rebecca: <laugh>, okay. Mm-hmm. 

Annemarie: And her shoes never fit anybody else, of course. Um, and she was not on her toes the 
way Barbie was. Um, but, uh, no, I think, um, I don't know. I feel like I'd have a hard Hme 
being narrowed down to "just one thing Barbie." 

Rebecca: Mm mm-hmm. <affirmaHve> 

Annemarie: Does that make sense? Like, I have, you know, we, we all encompass mulHtudes, just like 
we talk about in our podcast about how God is not one thing. And the kingdom of 
heaven is not one thing. By the way, my preaching is geing really kind of one noted 
<laugh>. Um, I feel like-- 

Rebecca: Your preaching is only one thing. 

Annemarie: None of us <laugh> when preaching is only one thing, which is that none of this is one 
thing, right? <laugh>. But I also think that's the glory of Barbie, right? Like, what kinds of 
Barbies do we see ourselves as? And that's why having more than one or having all the 
different ou_its was kind of the coolest part because any Barbie could dress up as 
anything. Um, and I did think, though, during the movie, I thought when she hops into 
the car and takes off, I thought, no Barbie in real playing life ever just fit into the car like 
that so easily. Was I the only one shoving her legs, like trying to figure out a way to get 
her in straight? 

Rebecca: That's so funny. I, I had Barbies and I had some of it. I had the Dream House. I played 
with them a liOle. Um, I think I tended more towards, um, honestly, I tended more 
towards Polly Pocket and my LiOle Pony. Um, I remember many, many hours-- 

Annemarie: Your millennial is showing! 

Rebecca: My millennial is showing! I remember a lot of Hme spent with those. Um, but I, I do also 
clearly remember a deep desire for a lot of the other accessories and stuff. Like, I cannot 
tell you how much I longed for the rideable Barbie Jeep. Like the one for you. I wanted 
one so bad. Never got it. I wanted one of, I think they had like a quote unquote life-size 
Barbie or something. 

Annemarie: Yes, like three and a half, four feet tall! 
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Rebecca: Yeah, so maybe you remember that one too! And I was like in pre-K or kindergarten or 
something. So it was basically like my size. Um, also never got one of those <laugh>, um, 
my, my childhood drama is showing. Um, but I, I remember, um, wanHng those a lot as 
well, um, because I just thought that they managed to capture a lot of the fun stuff that, 
you know, kids want to be able to... I was really into doing what the grownups or my 
parents were doing, but like, on my own scale. So I didn't so much want to imagine 
Barbie doing the thing I wanted to do the thing. Um, I was always a backseat driver, um, 
when I was like in my liOle car seat. So I had like a fake dashboard. I have no idea like 
where they got it or where it is at this. I'm sure it's in the garbage in a landfill. 

Annemarie: Very Maggie Simpson of you. Yeah. 

Rebecca: I never watched The Simpsons. But your Gen X is showing, again, <laugh>. We've never 
run into this many generaHonal differences <laugh>. But I had a liOle, I had a liOle fake 
dashboard in the back, so I always wanted the Barbie Jeep 'cause I wanted to like drive 
the Jeep myself. Um, I, if I think about it too long, maybe I wanted the life-size Barbie 
'cause I was also a, a very lonely only child at that point in my life before my sister was 
born. Who knows? 

Annemarie: More trauma showing here. 

Rebecca: More trauma <laugh>. Well, we are talking about a movie that I think brings that up in a 
lot of ways. I loved it. I cried, I told you to bring Hssues. I don't know if you, it hit you the 
same way. Um, but it, I really, really liked it. 

Annemarie: Oh, I loved it. I don't think it hit that way because I had, I, I mean, I saw it what yesterday 
and that was almost two weeks since it's come out and I've, I had read the speech that 
America Ferrera gives. Okay. Right. I have, I had read, I had seen some of the things 
about, I didn't see the whole plot. I was trying to keep myself, like, I figured I was gonna 
see it. And, um, I just really needed a night out last night, and so did my sister-in-law. 
And so we were just like, we're going to see a Barbie. Like bye boys <laugh>, and, um-- 

Rebecca: Bye, Ken. <laugh> 

Annemarie: Bye, Ken! 

Rebecca: <laugh> 

Annemarie: Um, and I, I just, but I absorbed. I just, so I'm a person who goes to the movies with an 
understanding of all of the pieces that go into that movie. I deeply appreciate the 
perspecHve of Greta Gerwig. I deeply appreciate that she wrote this movie and then got 
the, the real blessing and the real kind of gi; of being able to direct it and be able to 
show exactly what she was trying to say in this movie. And I think that happens every 
Hme she makes a film. Uh, which is why I think I will just always go to Greta Gerwig, uh, 
films. Um, Noah Bombach too, her partner is, is incredible that way. Uh, and just, they 
are just an shiny example of how, how to, to li; up the truth of things without having to 
make it so that everything feels so heavy all the Hme. 

 Um, the way that Barbie this movie told a story that is both true and, and hard and at 
the same Hme could be hopeful, um, I think was, was preOy magnificent. Uh, and also 
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relatable in so many different ways. So that first, like that homage to 2001: A Space 
Odyssey, right? At the very, very beginning, right? Yes. Yeah. That's what the, that's what 
that whole like cave girls was. The dolls they had to play with was, was, you know, only 
babies. And so they could only pretend to be mothers. Um, and this idea of generaHonal 
breaking those generaHonal, um someHmes trauma, right? SomeHmes, but just 
expectaHons of each other and going all the way to the end where you have Rhea 
Perlman playing Ruth, right, who created Barbie talking about the mothers, uh, standing 
sHll and the daughters looking back and seeing how far they've come. Um, I, I feel like 
that really bookended the movie really well. I feel we should said, spoiler alert, if we're 
gonna show any of this-- 

Rebecca: Anyone who's, anyone who's clicking on and listening to it, I think they should-- 

Annemarie: It's the Barbie conversaHon. 

Rebecca: --know beOer. 

Annemarie: Right. Uh, PS: spoilers. Um, but I thought that book ending was, was really, uh, beauHful 
and, and an acknowledgement of not just the, the legacy of a toy, right? A toy that really 
changed the landscape for girls and how we were invited to play, uh, but also has lived in 
the culture, uh, in ways that I think there are few other things that have, that have held 
up that long. Right? So as far as toys are: Lego, Hot Wheels, um, some of those, those 
brands that are just gonna last forever Play-Doh, um, but Barbie is, is right there among 
them. My daughter's at camp right now and I, I sent her a bunk note last night and I said, 
Hey, I saw the Barbie movie. It was really good. We'll make, I'll try to make sure you can 
see it, you know, when you get home. And so she wrote back and said she was excited to 
see it. So I thought it was a good thing for my 11 year old to, to see. 

Rebecca: I agree. Um, I think a, a phrase that you just used was really interesHng. You were talking 
about, um, Barbie in this pantheon of, um, just culturally iconic toys and everything, but 
you talked about how they'll live forever, and you used that phrase as the way of 
expressing their longevity, um, and their importance in the culture. But also, I feel like 
the movie just had some really poignant things to say about, um, and, and this might 
kind of get us into the arHcle that you sent, but about incarnaHon and the temporariness 
of life and the beauty of progress and change, and maybe even decay and aging in, in 
their own ways. Um, so I, I think that it's funny that you gave us this illustraHon of like 
how we use phrases of immortality and permanence as a way of li;ing things up. Um, 
we do that for the pieces of society around us. 

 We do it for ideas, we do it for people's impact on us, um, because it's just so ingrained 
in us as this is one of the most, this is one of the highest compliments I can give 
something to say that it will be forever. Um, and the movie itself, I think just kind of gave 
us that chance to think about that enHre, um, that enHre framing of what the value of 
life is or what success can look like, and all of these other pieces. Those were some, 
those were some of my favorite pieces of the movie. That was a lot of what I got out of 
it. Um, my favorite scene was the one shortly into Barbie and Ken's, um, first trip into 
the real world, and she sees the woman at the bus stop and, um, the old woman at the 
bus stop, and she just looks at her and she's already crying, and she says, you're 
beauHful. 
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 And I, I didn't even say the way she said it. She had this like, just gentle awe about her 
that moved me so much. And the woman says back, I know it. And with such good 
humor and in, in such just the talent of those two actors as well, where it, it got a laugh 
in my theater. And I think it is funny, but it's also not played for a laugh. It's just 
effortlessly funny. Like, you could say it like really sarcasHcally. You could say it with like, 
well, why, how, how dare you, like, act shocked or something. But it's just this gorgeous 
moment of acknowledgement between someone who is in the earliest stages of this 
journey about finding, um, beauty in being marked by the world, um, and dealing with 
the, the hard things that come along with the beauHful and the wonderful things. 

 Um, and then to be, I am always, always kind of looking for older female figures, 
especially in movies. Um, we don't, you know, it's always like the, the Gandalf figure or 
the old wise mentor. I mean, Indiana Jones sHll has, and I saw the new Indiana Jones 
movie and I liked it a lot. Um, but Indiana Jones is sHll out there being an acHon hero at 
90 or whatever he is now <laugh>. Um, and even though like it was just that one really 
short moment, I just, I, I think we need so much of that. And I, I loved it. That was my 
favorite moment. 

Annemarie: I love that moment too. And I think it's funny you talk about the laughter that came with 
that and the more I think about it, I, I feel as if my own chuckle, I know I chuckled at 
that. Yeah. But I think it was almost in, in, I was almost just caught off guard in a good 
way, of, of the joy and the, the pride and the just maOer of factness of this woman who 
has lived far longer than I have and has goOen to the point in her life where she's just 
like, hell yeah. I'm beauHful. Like I have lived a life. Yes. Right. Um, I'm at the bus stop 
<laugh> With Barbie, you know? Yeah. Um, and I, um, if I were to think about a favorite 
moment in the movie, I mean, I just saw it yesterday, so my, my Hme to, to think about it 
has been a liOle bit short. 

 But I, I think that the way it, it went back and forth between the reality and the, the 
dream, right? When I think about Barbie and I think about the way that Barbie land was 
set up to be this place where, where women's, all the women's lives were fixed, 
everything was, was what it was supposed to be. And they go into, uh, the, the 
juxtaposiHon of that to, especially the tween girl, I have a tween at home, you know, and 
the, the, just the jadedness about everyone hates each other. Men hate women, women 
hate men. Um, and the, I think I just love the realness of that conversaHon. Um, and the, 
the what it forces us to think about as far as what it's like to be a woman right now and 
how hard it is to feel as if you are both irrelevant and needing to be relevant all at the 
same Hme. Um, obviously America Ferrera as, uh, is it Sonia? Sophia? Um, no, that's not 
her name. I forget her name. 

Rebecca: Sasha's the daughter. 

Annemarie: Sasha's the daughter. Um, I forget America Ferrera. It's all I could think the whole Hme. 
Um, also thought to myself, oh, I am as old as her, uh, <laugh> because we're both 
moms. And, um, I kept thinking about Sisterhood of the Traveling Pants when I saw her. 
Um, but her speech about the realiHes of a woman and how the space it gave to, to that, 
that reality and just how hard it is. Right? I love that this movie did not just pretend that 
everything was perfect all the Hme right? It wasn't. Um, and I love movies that do that, 
that also play on our nostalgia, play on our, you know, they, they draw us in with stuff 
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that we know and love. Uh, Lego Movie does this too. Um, and, uh, give us something 
that is, that is worth thinking about for probably years to come. Um, I see this movie 
being something that will be studied in, well in states where it's sHll allowed in, uh, you 
know, uh, feminist, you know, courses in college and, um, things that are places where 
we are trying to, to make sense of things and maybe make even progress, uh, about 
women's places in the world, and how, how do we just make it not so freaking hard all 
the Hme to be a woman and wearing all these expectaHons all the Hme. 

Rebecca: All while, all while sHll being just like a really fun movie. Like I think that's the thing I 
came out of it with, like, it's, uh, the talent it takes to be highly entertaining and funny 
and just like a good movie and be though_ul. Like, I think that that's, for me, that was 
the real magic of it. That it doesn't, and, and I don't have to. I think there's sHll there, 
there. And what makes, uh, it's, it's so good because it prompts conversaHons. It's not 
that like I would necessarily co-sign every kind of piece or conclusion you could pull out 
about gender or about, um, sexuality or about, um, you know, name it X, Y, Z, but that it 
is though_ul and it prompts conversaHons about those things in a fun way. And like the, 
honestly, that's all I want from a movie. I don't need like a manifesto <laugh> from the 
Barbie movie. I just don't, like, that's not what I'm here for. But I really liked that I could 
go have a fun Hme with awesome music, um, and sHll be moved and sHll, um, have 
things to think about a;erwards. 

Annemarie: I did love the juxtaposiHon of the Barbie Land to Ken Land, and I love the choices they 
made as far as what Ken Land's song in the car was. 

Rebecca: Yeah. 

Annemarie: Right. Like Matchbox 20 was the answer to Indigo Girls. Absolutely. I was like, huh, this is 
amazing. And I love the, I mean, in my car, Closer to Fine is one of the, the very pop, it's 
a very heavy rotaHon in my car because I'm a Gen Xer, and that's, that's what I do. 

Rebecca: I was gonna say, I think Greta Gerwig is Gen X too, so I think you're also vibing on a 
frequency that I'm not even quite on. <laugh> 

Annemarie: Well, you're missing out. 

Rebecca: I know! Fair! It was not a criHcism! <laugh> 

Annemarie: Um, but I loved the, the horses and the, just the you know, <laugh> the extremes to 
which things went so that it was just, oh-- 

Rebecca: Mojo Dojo Casa House! 

Annemarie: <laugh> Oh my God. So funny. Do you know all of those things? You say House House, 
house House, <laugh>, you know, like-- 

Rebecca: So funny. 

Annemarie: Mojo Dojo, Mojo Dojo Casa House! 

Rebecca: Mojo Dojo Casa House. It's so funny. 
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Annemarie: And the execuHves and the, yeah. I mean, it was just, it was, there was just enough 
ridiculousness that it wasn't, that was hilarious and joyful. Yeah. And just enough of the, 
uh, yeah, this is a real thing. We need to be, you know, thinking about these things. Um, 
and I also love the, the opportunity to take even a deeper look, you know, the blog post I 
shared with Rebecca a blog post, uh, about, um, someone who had kind of looked at the 
incarnaHon and, and thought about, you know, you know, we do this all the Hme with, 
with media, with, you know, popular culture. And, um, I say we, as far as like people who 
think theologically about things. Um, and we like to try to find not, I don't think it's 
about inserHng meaning, but I think it's about trying to translate someHmes a cultural 
touchpoint to what we are trying to communicate in the gospel. And I don't think this 
one missed very much at all. I think this was, um, trying to make a point without really 
saying, um, that it was somehow ChrisHan moHvated, right? You could talk about Greta 
Gerwig and her own background and what she intenHonally wanted to do about this 
movie. And there have been interviews where she's talked about this. Um, but at the 
same Hme, that's not her goal, right? Her goal was not to make some kind of subversive 
ChrisHan message, um, but the idea of, of death being a gi;-- 

Rebecca: Mm-hmm. 

Annemarie: --right? Of, of immortality being something that is, um, not necessarily something that 
everyone wants or needs, but that the whole human experience is one that is, is both 
full of joy and full of sorrow. And that, that's all worth having is I think one of those 
messages that in our lives as preachers and our lives as people of faith, we can easily 
hang on to and say, well, yeah, I see how this is really important. And it made me think 
about, you know, we were talking, did you play with Barbies, right? Um, and we did 
noHce we didn't say to each other, do you sHll play with Barbies? 

Rebecca: Sure. 

Annemarie: Right. Because at some point you grow out of that. Right? The girl in the movie, Sasha, 
she, you know, she's like, I don't play with Barbies anymore. Like, I have grown out of 
that. And so we do let go someHmes of, of the things that have, that have shaped us in 
that moment in our lives, and we move into the next phase. And, and that those parts of 
us are, we have to let go of some of those, those things and move in and let them 
influence what our next steps are gonna be, um, and what the next piece of our lives are 
gonna be. Um, and I think that the, the idea of, um, at the end of the movie, when, 
when there she decides to, Barbie decides to go be a human and to, you know, uh, I, I 
kind of love this, even the opportunity for her to do this. And, um, she has an instant 
family, and, you know, she's got all the things and they're going to this place, and they're 
all excited about her. They're giving her good luck and everything's gonna be great. And 
she walks into this store to this office, and, um, she's checking in and she, you find out 
she's going to the gynecologist, because in the movie, at some point it talks about how 
we don't have any genitals, <laugh> and so that's how, you know, she's a real girl, right? 
<laugh> She gets-- 

Rebecca: And our genitals don't make us real girls, but-- 

Annemarie: You're right, they're part-- 
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Rebecca: Of a human. Exactly. Exactly. It was part of that transformaHon that, uh, it's, it, it's messy 
and it's supposed to be messy, but it is a part of her gendered transformaHon, but also 
just this transformaHon from concept into person, embodied person. 

Annemarie: Yeah. When I said that I was thinking about Pinocchio, I was thinking about like the 
realness of human life. 

Rebecca: Oh, sure, sure, sure. 

Annemarie: And so, I, I promise I wasn't thinking about genitals-- 

Rebecca: And I wasn't saying-- 

Annemarie: But I'm-- 

Rebecca: Just saying! 

Annemarie: Really good point, but really good point to kind of be like, listen, like, but that, that was, 
that was the thing, right? Instead of we, the movie ended and my sister-in-law looked at 
me and she's like, I thought she was at a job interview. 

Rebecca: Yes, yes, yes. And that's why I like, same, uh, that's where I thought it was going. And I 
was actually really disappointed because, um, I think my struggle with capitalism is also 
just kind of part of the movie. Like also all these people that are like, oh, this movie's 
bringing down Western civilizaHon. No, it's sHll capitalist, it's sHll working within a 
gender binary, like calm down. Um, so like, like I said, I don't need a manifesto from the 
Barbie movie, um, but it's, I, I thought that this kind of culminaHon was bringing her into 
the capitalist system, and it was like, but then it's only in a new way. She was like, it kind 
of started with her being a cog in the capitalist system and all of this kind of stuff. And I 
was like, oh, like this just isn't, like, you know, I sHll liked it, but this isn't the note 

 like I would love to go out on or anything. And then to have it be that line, hi, I am here 
for my gynecologist appointment, or however she phrases it, it was first of all, hilarious 
because it subverted so much of what we were expecHng. It subverted a a typical 
experience that most people have going to the doctor in general, and the gynecologist in 
parHcular, um, but then really does reinforce that that whole piece about incarnaHon in 
such a beauHful way that you only really get when you sit with it for a while. Um, and for 
me, kind of avoided this pi_all that I thought it was heading towards. Like, oh, look at 
her, look at Barbie fulfill all her dreams in the real world by applying to Corporate 
America. And it just didn't do that. And I was, I was so relieved and I was so happy. 
<laugh> 

Annemarie: It's, instead it's look at Barbie fulfilling her dreams, going to the gynecologist, you know? 

Rebecca: Yeah. Which is, which is not most people's dream, but connects back to that. Like yeah. 
Like, oh, like, yeah. That's part of, that is part of the deal of having a body, right? Is is, 
everything, all of the messiness and pain and joy and everything else that comes along 
with it. Yeah. I liked that was a, a really clever, clever way to end it. 
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Annemarie: So there's one more thing that I wanna point out that if we do post this, I feel like needs 
to be said out loud. 

Rebecca: Okay. Do I probably have like two more things. So go for it. <laugh> 

Annemarie: Okay. So I don't know if you know who Emma Mackey is, 

Rebecca: The name is ringing a bell. 

Annemarie: But Emma Mackey is a BriHsh actor who is on Sex EducaHon. 

Rebecca: Okay. 

Annemarie: That is like her current, like best known work when I first watched Sex EducaHon, which 
is a Ne_lix show. Uh, it's on, it's it's fourth season is coming out, fourth and final season. 

Rebecca: Gillian Anderson who played Scully in the X-Files, everyone. <laugh> 

Annemarie: Oh, I highly recommend the show. It's not for kids. It is, it is just, but it is, it is again, like 
this perfect, perfect television. Um, but Emma Mackie has been consistently, uh, 
misrecognized as Margot Robbie. 

Rebecca: Oh, funny. 

Annemarie: Her face looks almost exactly like Margot Robbie, and there's been press about Sex 
EducaHon where they talk to her about being confused in public for Margot Robbie. And 
so when I'm watching the Barbie movie and I realize that Emma Mackey is in the Barbie 
movie. 

Rebecca: Oh, funny. 

Annemarie: And what a brilliant thing it is to have Emma in this movie because she looks so much 
like Margot that the, and this Barbie, like this mass produced, you know, the face is all 
the same, that kind of thing. Um, I just thought was, was just brilliant. But then I see 
NcuH Gatwa, who's also in Sex EducaHon, and now also the new Doctor Who. Uh, also, I 
mean that they are just seing the world on fire. And then when we're in the corporate, 
uh, building and we get the phone call: Connor Swindles, who is also in Sex EducaHon. 

Rebecca: There must be a connecHon somewhere. 

Annemarie: There has to be. But I am just like, I feel like I'm the only person in the theater who is 
making all these connecHons. I'm looking around like no one else is seeing all of these 
people that are all part of this amazing show. Um, not to menHon all the other kind of 
fun, uh, uh, Nicola Coughlin and, uh, you know, those kind of things, right. But. Um, but 
those three people I thought was just such a wonderful thing to see people who are kind 
of, it's kind of an underground show, right? Sex EducaHon is, it's a BBC producHon, but 
it's a producHon from England. It's kind of a very niche kind of show unless you watch it 
already and you are like me and love it. Um, but I just, I loved seeing that kind of 
diversity because I know those actors and what they represent on that show and how 
their presence in the Barbie movie for me at least, spoke about the casHng and how 
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intenHonal it was not just about people who look like Margot Robbie, but also people 
who were gonna not look like anyone else at all. Um, and from different parts of the 
acHng world that are doing really brave and incredible things, um, in their own work. 

Rebecca: That is really fun. I have, I know of Sex EducaHon because I mean, it shows up on my 
Ne_lix home screen and because Gillian Anderson, uh, from my beloved X-Files, um, but 
I haven't actually watched it, so I would not have picked up on, on all of those cameos. 
Um, but I'm glad that it was a, uh, enjoy, enjoyable for you and that that was a special 
liOle treat. Um, I'm trying to even kind of think about like the last, like, I can't even, I saw, 
I saw the movie the day a;er it opened, um, and I sHll feel like I haven't been able to like 
kind of wrap up like everything it made me feel and think and everything. Um, we 
already like talked about the bus stop scene, but I liked in parHcular, um, reading in one 
of those interviews where Greta Gerwig talked about her background and about the 
movie a liOle bit, um, she menHoned that that scene is like the one she can't believe she 
was allowed to keep in. 

 Like for all of the other pieces that like people are claiming are like anH-men or 
whatever, um, that she feel or, or destrucHve for, you know, Barbie's corporate image or 
whatever like that, the bus stop scene was the one that she felt most challenged to keep 
in because she didn't know what the movie was without it. Um, and she has even said 
that, um, the old woman at the bus stop was this figure who was supposed to remind us 
of a god. Um, the idea of a loving God who's a mother, a grandmother who looks at you 
and says, honey, you're doing okay, is something I felt like I needed, like I need and I 
wanted to give to other people. And she described that scene as a transacHon of grace. 
Um, and I just like, I know I'm going back to the thing I already talked about, but I like 
that scene a lot. 

 And I, uh, eventually, I almost kind of started talking about it in my sermon last week. 
Um, we were doing the Persistent Widow because we're off lecHonary and there was 
something about the like persistence of grace and this like old woman who even a;er 
we have no idea what she has or hasn't been through. Um, but I think anyone who lives 
probably like at least eight decades has, you know, gone through enough to make any 
amount of connecHon with strangers um, and compassion and kindness and self worth 
and dignity are, are persistent at that point. Um, I didn't end up using it 'cause I went in 
a totally different direcHon, but I just, um, I liked that Greta was even out there kind of 
using that sort of language and imagery for it, um, because I felt it, and I like that it's 
available to get people thinking. 

 Um, and I sHll think that it, it's one of several different ways. Like we already kind of 
touched on that this is a movie that could show up in sermon illustraHons or, um, just, 
you know, in our own enjoyment and rewatching, um, maybe it's worth using as sermon 
illustraHons because of the way it seems to be geing misrepresented in a lot of media 
and everything. And, and if we came at it from one of these angles that's really different, 
um, about instead of acHng like it only has anything to say about gender roles or 
something, it's like, well, what does it say about incarnaHon? What does it say about 
grace? And maybe that even kind of gives people a chance to, um, look at it from a 
different direcHon. Not that most of the people who are complaining have probably seen 
it, but whatever. 
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Annemarie: You know, what I thought was interesHng in the screening I went to, and my sister-in-law, 
and I noHced this as well, she's also a Lutheran pastor, so that's always fun when I get to 
go with her to things. Um, there were more mulHple groups of guys-- 

Rebecca: Oh, sure. 

Annemarie: --who came, no, no. But I mean, like, because of the, I think because of the, and I'm not 
surprised, I was impressed. Yeah. I was impressed at the amount of just like groups of 
like four dudes walking into the Barbie movie, going to see the Barbie, and they were 
like laughing along with us. And I feel like there is this, this outside percepHon this is a 
girl movie right? This is a feminine feminist movie. And I think to other people it would 
surprise them to see young men who are at least on the outside presenHng a male, you 
know, a gender idenHty, um, enjoying and embracing this. And I think generaHonally 
speaking, that is something that is, um, really wonderful. I was really uh, it gave me a lot 
of hope, um, for my daughter and her generaHon and this movie did too. 

 I think this movie spoke into what I o;en talk with other mothers of other parents 
about, of the generaHon our kids are growing up in right now, which is they don't, they 
don't tolerate bullshit. They don't tolerate the stuff that just doesn't make sense. Um, 
when she calls Barbie a fascist, I thought was the most generaHonally appropriate and 
exactly correct thing that this generaHon does. They call out the stuff that doesn't make 
sense. They say the thing that has to be said because they're just Hred of adults trying to 
figure out a nice way to say stuff and to see these young men there. It reminded me that 
there is definitely a shi; happening, um, away from my own, you know, parent who the 
same week was telling me what boys should be doing and what girls should be doing on 
the phone the other day. And I, I constantly like, I, I have to gently kind of go, you know 
on the phone and, but I also have to be gentle because I, I don't wanna upset my parent, 
but I also want to try to bring them along you know, for this, um, this new for them 
understanding of gender and what our roles are and what we can expect from each 
other. Um, but I was really, it was really heartening to see these groups of young men 
alongside all these women and people in pink and all kinds of things, um, who are sHll 
aOending this movie in droves. I I was so excited when I saw that every screening I was 
trying to go to was basically full. Um, I was down to like two different shows to pick 
from. For seats that I wanted to sit in. Um, I was just impressed that for a Wednesday 
night, um, I had one opHon. <laugh> 

Rebecca: It was really good. I, I didn't, I didn't noHce much or pay aOenHon. My mother and I saw 
it together and we went to a, you know, first showing of the day, maHnee on a Friday or 
something. So we, it was not like sold out or anything <laugh> because we were, uh, 
trying to sneak in and out 'cause we had a busy weekend. Um, but I just think it, and it's 
a reminder that a lot of the, so I o;en feel like a lot of the discord in society and 
between generaHons, between genders, between races o;en is like manufactured by 
people that benefit from it. Um, and publicized by people that benefit from it. And like, 
when you just get out in life and you go to the movies and you go to the grocery store 
and you do the things that people do, um, o;en it really is true that there, there's more, 

 It sounds trite, like I'm trying to say, like there's more togetherness than separateness or 
there's more that unites us and divides us. And I, I don't mean that to be like, oh, you 
know, nothing's really wrong, everything's fine because things are very not fine. But I 
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think that not fineness is stoked and constructed by, um, people that benefit from it. 
Um, and I, I think that things like you were talking about like just geing to go see a 
movie that, that certain people are trying to play up as this piece of a culture war. Um, 
but, you know, our life experience is showing us that there is broad appeal. Um, and I 
think that we should let ourselves be encouraged by that, like you were saying, um, 
because it does remind us, um, that, that a lot of that outrage is just, it's just 
manufactured. 

Annemarie: Just fear. It's just, ugh, bad. 

Rebecca: Bad, bad, bad, bad. Yeah. There's so many things to say about Barbie. Like there's sHll, 
like, we could, we didn't talk about Kate McKinnon, we didn't talk about like, all kind of 
things. I know Kate McKinnon was good. I don't-- 

Annemarie: I love Kate McKinnon so much. You'd really, Issa Rae. Issa Rae. Oh my gosh. 

Rebecca: There's like Alan himself we barely touched on, like we could, you could just go on and 
on. Skipper. It was, it was a film. Yes. 

Annemarie: Skipper <laugh> also my, my sister-in-law and I were like, there were no like, fancy dress 
Barbies and, and then the holiday Barbies. You know, like those, you know, we kept 
thinking about like what was, what was missing. Mm-hmm. I had, uh, you talked about a 
Barbie Dream House. I had a Barbie condo. Oh. I had an elevator with a pully kinda 
system where she wrote an elevator up and it was like three story condo. It was really 
nice. Um, in any case, I just, uh, it was, uh, it was just really, really, it was cute and good 
and yeah, campy and serious. It just did all the things. 

Rebecca: It did all the things, but I can't wait to watch it over and over again. I definitely want to 
either stream it or buy it or something 'cause yep. Good. Movie good. Movie good. 
Though_ul, funny <laugh> Um, yeah let it out. Laugh at me. Go for it. Um, yeah, it's just 
movie good. Movie good. That's just, that's all I want from movies, honestly. Like, it 
shouldn't, I feel like it shouldn't be that hard. Like, be entertaining and like, be 
though_ul. You don't have to like say the perfect thing. You don't have to change the 
world. I don't know. I just, I just liked it. I thought it was funny and I like talking about it 
with people. That's all I got. 

Annemarie: You're awesome. 

Rebecca: You're awesome. Hi Barbie. 

Annemarie: Hi Barbie. 

Rebecca: Bye Barbie. 

Annemarie: Bye Ken. 
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